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a casa d'Andrés Ripol Marrugat i Maria Luisa
Noble Malvido a Barcelona va ser projectada i

he house of Andrés Ripol i
Marrugat and Maria Luisa

construida entre 1909 i 1910 per l'arquitecte . Noble Malvido in Barcelona was
catala Joan Rubio i Bellver (1871-1952). Fill J designed and built in 1909-1910
de Reus, Rubid va ser fidel col-laborador : by Catalan architect Joan Rubio
de Gaudi i prolific constructor d'edificis . 3 i Bellver (1871-1952). Born in

residencials, industrials i religiosos a
tota la geografia catalana i de les llles Balears
durant el periode modernista. La Casa Ripol Noble
€s una de les cinc grans obres malauradament
desaparegudes de Rubid, juntament amb la Casa
Salvador Llobet (1903), la Casa Canals o Torre
dels Matons (1900), la Cotonera Canals (1906-
1907) i la famosa Torre dels Pardals (1915-1918,
vegeu cDf 24), que va rebre el premi extraordinari
de ['Ajuntament de Barcelona Il'any 1918.

A diferéncia de la Torre dels Pardals, enderrocada
entre 1943 i 1947, amb la Casa Ripol I'arquitecte es

va estalviar el disgust de veure la destrucci6 d'una de
les seves obres magnes, ja que la casa el va sobreviure

Reus, Rubié was Gaudi’s faithful
collaborator and a prolific builder of residential,
industrial and religious buildings throughout
Catalonia and the Balearic Islands during the
Modernista period. Casa Ripol Noble is one of
Rubid’s five great masterpieces that are tragically no
longer extant. The others are Casa Salvador Llobet
(1903), Casa Canals or Torre dels Matons (1900),
Canals Cotton Plant (1906-1907) and the famous

Torre dels Pardals
For half a century, (1915-1918; see cDf

Casa Ripol Noble 24), which received

. the Barcelona City
stood as a striking Council's Premi

example of Barcelona extraordinari
Modernisme (Special Prize) in
1918. In contrast
to the Torre dels Pardals, which was demolished
between 1943 and 1947, with Casa Ripol the
architect was saved the humiliation of seeing one of
his masterpieces destroyed, since the house outlived
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quatre anys. Va ser demolida el juliol de 1956 -quan la
nissaga Ripol Noble es va dispersar-, mentre que Rubid va
morir el gener de 1952.
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him by four years. It was demolished in July 1956 -
when the Ripol Noble family dispersed — while Rubid
died in January 1952.

Andrés Ripol i Marrugat, a shipping consignee
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with his office on Barcelona’s Via Laietana, married
an Andalusian woman from Jerez de la Frontera,
Maria Luisa Noble Malvido, the daughter of an
English insurance broker Ernest Noble and the
Andalusian noblewoman Maria de las Angustias
Malvido Nocedo, who had moved to Barcelona

in 1885. Andrés Ripol and Maria Luisa Noble had
twelve children in total. The eldest, Montserrat,
studied in England and the USA, returning to
become one of the great pioneers of modern nursing
in Spain. Montserrat was personal nurse to the

GNACIA

president of the Government of Catalonia, Francesc
Macia, and she died in exile in Caracas in 1942.
The tenth child, Andreu, became a monk and was a
member of the Benedictine community of the Santa
Maria de Montserrat abbey. When Adolf Hitler

and the dictator Francisco Franco met in Hendaye

in 1940, Heinrich Himmler took the opportunity
of touring Spain, on an official goodwill mission
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Top: portrait of Andrés Ripol Marrugat, the owner of Casa Ripol. Bottom: portraits of Andrés Ripol, Maria Luisa Noble and their twelve children Period photo of Casa Ripol. Built in Barcelona between 1909 and 1910 by Catalan

(D L . . s L . architect Joan Rubio i Bellver, it was demolished in 1956
A dalt: retrat d’Andrés Ripol Marrugat, propietari de la Casa Ripol. A baix: retrat d’Andrés Ripol i Maria Luisa Noble junt amb els seus dotze fills

Foto d'época de la Casa Ripol. Construida a Barcelona entre 1909 i 1910 per I'arquitecte catala
Joan Rubid i Bellver, va ser enderrocada I'any 1956
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Andrés Ripol Marrugat, consignatari de bucs amb despatx a la Via
Laietana de Barcelona, es va casar amb |'andalusa de Jerez de la Frontera
Maria Luisa Noble Malvido, filla del corredor d'assegurances anglés Ernest
Noble i de la dama andalusa Maria de las Angustias Malvido Nocedo,
que s'havien traslladat a Barcelona el 1885. Andrés Ripol i Maria Luisa
Noble van tenir en total dotze fills. La més gran, Montserrat, va estudiar

i es va formar a Anglaterra i els
Estats Units, i va tornar per ser
una de les grans pioneres de la
infermeria moderna a |I'Estat
espanyol. Montserrat va ser la
infermera personal del president
de la Generalitat de Catalunya
Francesc Macia, i va morir exiliada a Caracas el 1942. El dese fill,
Andreu, es va fer monjo i va ser membre de la comunitat benedictina de
I'abadia de Montserrat. Quan Adolf Hitler es va reunir amb el dictador
Francisco Franco a Hendaya el 1940, Heinrich Himmler va aprofitar per
fer un periple per Espanya, en missio oficial de bona sintonia entre els
dos regims feixistes. Perd Himmler tenia també una motivacio personal
secreta: trobar rastres del llegendari Sant Greal. Amb aquesta ambicid
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The building’s main facade on Passeig de la Bonanova

Facana principal de la casa, al passeig de la Bonanova
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Daniel, one of the Ripol Noble children, on the house’s porch

Daniel, un dels fills del matrimoni Ripol Noble, al pértic de la casa

va voler fer parada a la muntanya catalana de Montserrat, convencut
que era el Castell de Montsalvat de I'opera Parsifal de Wagner. L'abat del
monestir es va negar a rebre el dirigent nazi, i va encarregar a Andreu que
fes d'amfitrid, perque parlava alemany. La trobada va ser extremadament
tensa, i Andreu va comentar després que era increible tanta incultura en
un sol home.

Els Ripol Noble feien molta vida de familia amb sogres, cunyats
i nebots. Entre aquests hi havia el matrimoni format per la germana de
Maria Luisa, Clara Noble, i el poeta i escriptor Joan Maragall -també amic
i col-laborador de Gaudi-, que van tenir tretze fills. Amb una activitat
familiar tan extensa, els Ripol van decidir que necessitaven un casalici
de grans dimensions. Quan van inaugurar la casa, el 1910, el poeta
Maragall -un dels grans intel-lectuals del moviment modernista catala- li
va dedicar el famds poema En una casa nova, els quatre darrers versos
del qual van ser pintats en blau a una de les parets de la casa. Amb el
temps, aquest poema de Maragall seria molt citat a Catalunya quan algu
estrenava casa: “..I vosaltres, fillada, teniu ja un niu ben vostre. [ Si aneu
pel mon un dia, sabreu lo que aixo val... [ ...i com és dolca I'ombra del
porxo paternal”.

La Casa Ripol Noble va ser una elegant mansié6 modernista
exempta que va lluir durant quasi mig segle a Barcelona amb la seva alta
torre i cobertes piramidals. Comptava amb facana principal al passeig
de la Bonanova, 57, i amb dues facanes més als carrers de les Escoles
Pies i de Dalmases. Pel costat est limitava amb la també modernista
casa del sulta Muley Afid (1911-1914), de Puig i Cadafalch, que avui és
la seu del Consolat General de Méxic a Barcelona. Actualment, al solar
de la Rasa Ripol hi ha tres grans edificis moderns i un jardi.

between the two fascist regimes. Yet Himmler also had a secret
personal motivation: to seek clues to the mythical Holy Grail. He
wanted to visit the Catalan mountain of Montserrat, convinced that
it was the Castle of Montsalvat from Wagner’s opera Parsifal. The
abbot of the monastery refused to receive the Nazi leader, appointing
Andreu to act as host because he spoke German. The meeting was
extremely tense, and Andreu commented afterwards how incredible
it was to encounter such huge ignorance in a single man.

The Ripol Noble family had an active family life with their
in-laws. These included the marriage between Maria Luisa’s sister,
Clara Noble, and the poet and writer Joan Maragall - likewise
Gaudi’s friend and collaborator - who had thirteen children. With
such extensive family activity, the Ripols decided that they needed
a huge homestead. In 1910, when they inaugurated the house,
the poet Maragall - one of the great intellectuals of the Catalan
Modernista movement — dedicated his famous poem “En una casa
nova” (In a New House) to it, the last four lines of which were
painted in blue on one of the house walls. Over time, this poem of
Maragall’s would be extensively quoted throughout Catalonia when
anyone christened a new home: “...I vosaltres, fillada, teniu ja un
niu ben vostre. / Si aneu pel mon un dia, sabreu lo que aixo val... /
...i com és dolca 'ombra del porxo paternal” (And you, my brood,
have now a nest of your own. / If one day you should go out into
the world, you will know what worth is laid ... / ... beneath this
paternal porch’s sweet shade.”

The Ripol Noble family’s twelve children posing on one of the house’s balconies

Els dotze fills de la familia Ripol Noble posant en un dels balcons de la casa
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Montserrat, the Ripol Nobles’ eldest daughter

Montserrat, la filla gran del matrimoni Ripol Noble

Casa Ripol Noble, an elegant
Modernista detached mansion with a high
tower and steeply peaked roofs, stood for
almost half a century in Barcelona. Its
main facade faced Passeig de la Bonanova,
57, with two further facades on Escoles
Pies and Dalmases streets. Its eastern
flank bordered on the likewise Modernista
house of Sultan Muley Afid (1911-1914),
by Puig i Cadafalch, which today is
Mexico’s General Consulate in Barcelona.
Nowadays, three large modern buildings
and a garden occupy the Casa Ripol site.

Insofar as its structure, the mansion
consisted of luxurious interiors distributed
over a ground and two upper floors. The
ground floor contained a large vestibule
at each entrance (Dalmases Street and
Passeig de la Bonanova) with smaller
rooms leading off them, a porch, an office,
the kitchen and dining room, bathrooms, a
gallery and a children’s games room. The
first floor held ten bedrooms, bathrooms,
an octagonal oratory located in the hall’s
upper storey detached from the facade,

ISSN 2462-4411 (BarRCeLONa. INterNet)



Quant a l'estructura, la mansio constava de luxosos interiors :
distribuits en planta baixa i dos pisos. A la planta baixa hi havia grans !
vestibuls a cadascuna de les dues entrades (la del carrer Dalmases i
la del passeig de la Bonanova) rodejats de saletes, amb un porxo, un

despatx, la cuina i el menjador, lavabos, una galeria i una sala de joc

vosaltres, fillada, femu ja un ni - Gen vosire,
si aneu pel mon un Bia sabren o jue aixo val
recordarey el dalre 1a rluja en - guest soslre
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facana en forma de flor, visible des del passeig de la Bonanova, i una : i !i - e =)

terrassa. A la segona planta hi havia cinc dormitoris més, lavabos, una
gran biblioteca i un terrat amb porxada. Des del segon pis s'accedia a
la torratxa, dotada d'un terrat central i una coberta piramidal recoberta
de teules vidriades i coronada amb una creu. A I'exterior hi havia un
frondos jardi amb una bassa, palmeres, parterres i testos de flors. La
nombrosa familia omplia el jardi de vida quotidianament, amb freqiients

festes de disfresses, jocs i representacions teatrals.
Estéticament, els diversos cossos diferenciats de I'edifici sequien
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a porticoed terrace. From the second floor, one reached the tower,
provided with a central terrace and a four-sided pyramid roof clad
in glazed tiles and crowned with a cross. The villa was surrounded
by a leafy garden with a pool, palm trees, flower beds and flower
pots. The large family filled the garden with life on a daily basis,
putting on frequent fancy-dress parties, games and theatre plays.
Aesthetically, the building’s various differentiated volumes
followed Rubid’s personal style: combining carved stone with
open brickwork and glazed ceramic tiles. These create projecting
overhangs and crow-stepped gables, incorporating unfailingly
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0an Maragal) / Biblioteca de Catal,
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Fresco with the poem En una casa nova (In a New House) by the Modernista
poet Joan Maragall

Fresc amb un fragment del poema En una casa nova, del poeta modernista Joan Maragall

fills de la gran familia propietaria, Rubié va incorporar a diferents nivells
moltes eixides com terrasses, balcons i porxos, sempre amb baranes de Gaudi-ish elements such as parabolic arches and the helicoidal
filigrana de totxo i columnes, i de vegades amb pérgoles ornamentals, i columns by which the architect paid homage to his master and
I'obligatoria torratxa, que afegia verticalitat al conjunt. mentor. For the plein-air enjoyment of this large owner family’s
Aixi doncs, la mansio s'assemblava a les altres cases unifamiliars twelve offspring, Rubid incorporated many egresses at different
que l'arquitecte reusenc va aixecar a partir del 1900 amb la Torre Roig o levels, such as terraces, balconies and porches, always decorated
dels Matons, als barris alts de |a ciutat comtal: la Casa Fornells (1903), la with balustrades of brick filigree and columns, and sometimes with
Casa Roviralta o Frare Blanc (1913) i la Casacuberta (1907) a I'avinguda ornamental pergolas, as well as the obligatory turret, which added
Tibidabo; i les cases Alemany (1901), Rialp (1904), Canals (1900) i Manuel verticality to the ensemble.
Dolcet (1907) als actuals barris de la Bonanova i Sarria. L'obra de Joan Thus, the mansion resembled the other single-family
Rubié i Bellver es troba concentrada en aquesta zona de Barcelona, houses that the Reus architect built from 1900 onwards, such as
ja que el seu germa Maria, de professié enginyer, era el director de la Torre Roig or Torre dels Matons, in Barcelona’s more prestigious
seva urbanitzacié. Aquest era un projecte ambiciés de parcel-lacié per a districts: Casa Fornells (1903), Casa Roviralta or Frare Blanc (1913)
torres enjardinades a tota la falda del Tibidabo en un moment en qué a and Casacuberta (1907) on Tibidabo Avenue. There are also the
houses Alemany (1901), Rialp (1904), Canals (1900) and Manuel

(S Cans v R Barcelona proliferava la idea de les ciutats-jardi a I'anglesa, de les quals

The Ripol and Maragall families in the garden of Casa Ripol
Les families Ripol i Maragall al jardi de la Casa Ripol
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Dolcet (1907) in the current neighbourhoods

of Bonanova and Sarria. Joan Rubio i Bellver’s
work can be found concentrated in this area of
Barcelona, since his brother Maria, an engineer,
was the director of this urban development. This
was an ambitious project of subdividing lots for
detached houses across Tibidabo’s slopes at a
time when in Barcelona the idea for garden cities
in an English style was proliferating. Of these,
the only one to succeed was Doctor Andreu’s on
Tibidabo. Meanwhile, the Torre Baré development
foundered as merely a pilot house and a few
streets. In Gaudi’s Park Giiell, the only parts to

be built were the common areas, Count Gtiell’s
mansion, Francesc Berenguer’s pilot house, where
Gaudi would live with his father and niece, and ~
Casa Trias, by Juli Batllevell. Rubio i Bellver’s

constant, deep-rooted volition was to define a

model of single-family residence in a European

style, a task in which he was a pioneer. On these

fresh streets he would build courageously striking =~
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buildings, erecting slender villas that sought Two photos of the gate by blacksmith Solé and the complaint Maria Luisa Noble sent to architect Rubio
panoramic views from their interiors, giving onto Dues fotos de la tanca creada pel ferrer Solé i la queixa que Maria Luisa Noble li va enviar a I'arquitecte Rubic
Claudio Ripol Noble, the family’s eighth child, created the outdoors in multiple ways to foment plein-air

this dismountable model of the house reproducing even

the smallest details living. His personal aesthetic, meanwhile, fiercely

highlighted Antoni Gaudi’s influence.

Claudio Ripol Noble, vuité fill de la familia, va crear aquesta maqueta
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desmuntable de la casa que en reprodueix fins al més minim detall In the Casa Ripol Noble file conserved in the archive of the mid-twentieth century had acquired a sound reputation as a
the Architects’ Association of Catalonia (COAC) are two photos model maker. Fifteen years after the building fell to the wrecking
of the magnificent grille that the artisan blacksmith Solé created ball, Claudio wished to turn the nostalgia all the siblings felt for

només va triomfar la del doctor Andreu al Tibidabo, mentre que la de de la infantesa en un virtués homenatge a escala en fustes nobles. Seguint for the gate on Passeig de la Bonanova, along with a letter of that paradise lost of their childhood into a virtuous scaled-down

la Torre Bard es va quedar amb la casa pilot i alguns carrers i al Park els planols de l'arquitecte Rubid i amb l'ajut de fotografies d'época, va complaint concerning the high cost of the piece signed by “Maria homage built in fine timbers. Following the architect Rubic¢’s

Giiell de Gaudi només s'hi van construir les zones comunes, el palau elaborar una formidable maqueta desmuntable que reprodueix detalls com Luisa de Ripol” (sic). In part the letter reads: “Andreu is very plans, with the help of period photos, he created a magnificent

del comte Giiell, la casa pilot de Francesc Berenguer, on viuria Gaudi els dissenys dels terres, la columna helicoidal d'un balco, la pérgola d'un annoyed, as he could never have dreamed that the gate that he dismountable model, reproducing details such as the lie of the

amb el seu pare i la seva neboda, i la Casa Trias, de Juli Batllevell. terrat, la llar de foc del sal6 o la banqueta del vestibul amb la inscripcio merely requested be solid should turn out transformed into the land, a balcony’s helicoidal column, a terrace pergola, the fireplace
La voluntat constant i arrelada de Rubid i Bellver era definir un "PAX" al respatller. [} later result.” Likewise conserved is a superb model of the house in the salon and the vestibule bench bearing the inscription “PAX”
model de casa residencial unifamiliar d'estil europeu, tasca en la qual created by the family’s eighth child, Claudio Ripol Noble, who by on its backrest. [

va ser pioner quan just s'estaven obrint els carrers sobre els quals
construiria de manera valenta edificis de perfil destacat amb torres
esveltes que buscaven la visio panoramica des del seu interior, moltes
eixides que fomenten la vida a I'exterior i una estética personal en la
qual destaca la influéncia d'Antoni Gaudi.

A l'expedient de la Casa Ripol Noble que es guarda a I'arxiu
del Col-legi d'Arquitectes de Catalunya, es conserven dues fotos de la
magnifica reixa que el ferrer artistic Solé va realitzar per a la tanca del
passeig de la Bonanova, junt amb una carta de protesta per I'elevat
cost de la peca firmada per “Maria Luisa de Ripol” (sic). A la carta
s'hi pot llegir: “L'’Andreu esta molt disgustat, ja que mai va poder
somiar que una tanca que ell només exigia que fos solida s'acabés
traduint en el que ha resultat després”. També es conserva una
superba maqueta de la casa realitzada pel vuite fill de la familia,
Claudio Ripol Noble, que a mitjan segle XX havia adquirit una
gran reputacio com a maquetista. Uns quinze anys després que 5::“
I'edifici sucumbis a la piconadora, Claudio va voler convertir &
la nostalgia que sentien tots els germans pel paradis perdut by =

do Serrano i Vigo
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On the right of the image, one the modern buildings that now occupy Casa Ripol’s site

The Ripol Noble children during a costume party

Els fills Ripol Noble durant una festa de disfresses A la dreta de la imatge, un dels edificis moderns que ara ocupen el solar de la Casa Ripol

ISSN 2462-4411 (BarRCceloNa. INterNet) ISSN 2462-4411 (BarRCeLONa. INterRNet)



